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Pale amber sunlight falls across
The reddening October trees,
That hardly sway before a breeze

As soft as summer. Summer's loss
Seems little. dear, on days like these!

Let misty autumn be our part!
The twilight of the year is sweet:
Where shadow and the darkncss meet

Our love. a twilight of the heart
Eludes a little lime's deceiL
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It is cnrlous to observe the persistonce with
which writers of a certain calibre are dis-

jiosed to engago ln the hopelcss effort to pull
t'aemselves up by their boot straps, to gain ef-
fccts not hy dint of thinking hard aiul writing
well, but through the introduction into their
work of what they are ploased to call
"strength." Some years ago lt was In the
name of art that they endeavored to make our

t.esh creep. Thej' took to reading MaapiWlll,
Flaubert, and the CJoncourt brothers, and fortb-
with triod to persuade the world that it was

legitimate to be squalld, so !ong as yr.u w*ere

ciover. That *'movement" had its little day,
and then, for a while, lt was argned that epi-
gram covered a mnltitnde of sins. To the novel
crackling with machine-rnade wit, thore suc-

ccedted the owllsh Koelologloal story, the kind
of book in which vulgnrity ls given free play
under the pretenee that the author is writing
"seriously" about marriage and divorco. Mor-
bid novels on the relations of the eexes are stlll
rintptl, but thelr vogue has been ehallenged

by the novels of hrute force, books Ln which
~oiing anthors talk mlghtily about gettlng
down to the bedrock eit hnman nature. It ta
in tJiose books more particularly that your smart
.iripling Ls forever bringing in tho name of
(he Deity, with an alr, ns who should say:
"For a person of my brains and brnwn lt
were affeetation to use the ceremony and taste
cf onlinary people; ceremony imprylng coward-
ice. and taste being only another name for
nnmby-pamby. prudish retinernent." AU tho
time it seems to us that most of these osten-

tatiously "sincere" Indlvlduals are merely try-
ing to play the old game of Gautier and hls
comrades, to shock the bourgeots.without any
of the inspiration or excuse that tho French
romantics could elalm.

It has occurred to the Editor of The AcaA-
emy" that it is about time for readprs of fictlon
and most of the people in the world are read-

ers of fiction.to be granted a change of fare.
"Tlie questlon that young writers of genhw
ought to consider at the present moment," he
says. "is whether or no it ls possible to tnvpnt
n new form of novel.** No doubt there is abm>
riant reason for wishlng that soraethlng mlght
ho done to glve eurrent fietion a new twist.
so to say. "The flatness characteristie of this
elass of composition to-day ls undenlaMe." says
our commentator, and we most decidedly agree

with him. But before onr "yonng writers of

genius" begin to worry ahout the development
cf a new form of noveL they would better show
that they can do something creditnble withln

lhe limits of the form, or forms, already estab-
lished. In otlier words, "The Academy" has

got hold of the wrong end of tbe st_ck_ It
is not a new form that Is needed, it is a new

genius. It is absurd to say, for example. that
"mere swordplay can now be put aside, prob¬
ably forever." Mere swordplay will be used
to good purpose In fiction for eentnries to come,
if only the right man arises to make use of
it Forms tn literature have thelr ups and
downs, and these are often glibly explained as

due to "fashion." buL as a matter of fact, they
rlse or they fall according as they are em-

lloyed by genius or by mediocrity.

Lieutenant Colonel Andrew Ilaggard has re-

eenly published a book rontainlng a chapter on

the Man ln the Iron Mask, and it appcars that
he has adopted Voltaire's version of the subject,
a version long since exploded. Considerlng the
extent to which the matter has been discussed.
and especially the thoroughness with which Mr.
Funck-Brentano overhauled lt, some five or six

years ago, it ls certainly hard to understand
how any author could go wrong where tlie

famous prlsoner of Plgnerol and the Bastille
ls concerned. That he was nobody more im¬

portant than Count Ercole MattiolL, who got
lnio trouble through playing fast and loose

with Ixmis XIV and his master, tho Duke of
Manlua, and that hls "iron" mask was really
a llght affair. made of velvet, everybody knows

who has taken the trouble to glanee at the prob-
lem. The incident of Lleutenant Colonel Hag-
gard's failure to get abreast of modern schol-
arship is amusing as showlng how long lt takes
a picturesque legend to die. Also, ln excitin:.
our wonder, lt incidentally leads us to reflect
on the slight excuse which any one has uowa-

days for slipping up on questions of this sort.

Time was when there were not many historians
In tlie world, bnt now there are hordes of them.

in and ont of the universitles, and they are

alwajra busy ln clearing up disputed points.
The good men of the past are constantly hav-

Ing their laurels clipped, and the evil doera are

as often treated to coats of the most deftly ap-

plied whitewash. These books may not be

read as novels are read. but so much ls said
about them ln the llterary colnmns of the news-

papers that the truth, or at least the lafest

guess at the truth, ought to be, and generally
is, comrnon property.

1VORIES.

The History of an Ancieni and

Beauliful Art.

TVOniKS. Bv Alfre.1 Mnskell. F. S. A. (Tho Con-
noissour"s Library.) Illustrated. Royal 8vo,
pp. ______ 44.1. G. P. I'utnam's Sons.

Works of art cxecuted ln ivory are accessible
to the student In New-York almost every time
a collectlon of Orientalia is sold at auctlon.and
that is often enough.yet the broad fieid ex-

plored by Mr. Maskell is, on the whole. unfa-
millar. The zealous collector alone is at all
conversant with the extensive literature of the

subject. and we are very glad, therefore. to

welcome this latest addition to "The Connois-
seur's Library." It is written with knowledge.
and, like its predecessors in a singularly useful

.series. it is well illustrated and printed. Mr.

Maskell has a subject of pecullar antlqulty. In-

deed. he ean go as far back as prehlstoric times.
for we have sketches drawn on bone and ivory
by savages amusing themselves before the dawn

of clVUization, and some of these dlsclose a

facility ln draughtsmanshlp BUggestlng art

ed *».*» tnaks. and a value tn its .ft& \ViTE
haif a mllllon sterllng. For bll!lard haHs .iln««

snlos of one of the f-reat I^n.lor r\[.»!\* ,nTO
10.000 tnsks a y-ar. In !*W the -rnport..iIo,r, ^n<f_
Antwerp from the C.mco r.rr)Oiiritrn .

ronsrn
kilos. say 1.000 h«"d'-Rrtw-'**At-nnoICn ,, Tho Pr -
furnlshed to the snme port .--» "W F: from ^8 to
at thls market range.l for QBBBBtmBBB gj^^
38 25 francs. The greater oart c-»me from tn .£
but Senegal. An-rola.aab-.orK AV~*t |jH llT '

eroons. Zanztbar and other piac*-:.
about 40.000 kilos.

The anclent Ivory hunt-r may not havnri-

valled the modern in the number of tusks which

fell to his weaoon. but he must have been

pretty succer-sfuL lf we may Judge from the

facts that there are allusions in Scrlptnre pomt-

ing to lavish use of the materlal. that the Egyp-

tians doted on ivory. and that the Romans made

use of it with the aame enthuslasm. In the

fourth century the Latin poet Claudlan Fpeaka

of the gathertng of ivory and tells how "the

great wonder of the Indles, the el-phanL wan-

ders about In tuskless shame." Mr. Maskeil

recalls that the Senate sent Porsenna an Ivory

throne, and if the substance was used for such

magniflcent purposes it was also used for the

mannfactuns of many thlngs forming part of

the everyday life of the clarsic perlod.
One of the best chaptera ln thls book ls that

whlcb deals with th.r consular diptyohs. It was

customary among tbe Romans te write letters

THB PSAL.TEB OF TTTB PRrNCESS MELISENDA.
nn i^nr-v hmkpnvCT of tbe tweifth ceutury.)

where art, tn our modern sense, dld not exlst.

It ls tnterestlng to note, moreover. that the ivory

workpr has exercised hia function tn all agea

He was act3ve, as we have seen. when men lived
ln caves: he ts actlve to-day. and throughout
the lntervenlng centurles he has rarely been

idle. This ls not surprlsing, In view of the po-

tentialities of tbe substance ln whlch he works.

Ivory ls comparatlvely easy to earve; It has

exquisite tsxture and eolor and lt ls extraordl-

narily durable. Though really large objects
cannot be made out of It ln a single plece. tusks
have often been available which, by their gen-
*>rous dlmenslons. have permltted the craftsman
to develop his deslgn on a falr scale, Some of

them are from elght to ten feet long and big
enough tn diameter for positively imposing
slabs to be cut from them. Mr. Maskell has

some striklng not«»3 on the sources of supply. In

Siberta, for example. there are vast deposits of

mammoth tusks and other remains of extinct
anlmala For the last two hundred years Ivory
has been dug up from these deposits, and stUl.
accordlng to Mr. Maskell. "the store appears to

be as Inexhaustible as a coal field." He thinks
it posslble that Siberia may be the great source

of the materlal when the Afrlcan elephant has

been k311ed off. Some Idea of the energy wlth

whlch that valuable aninial ls belng exterml-

nated may be gathered from the following
passage:
When we conslder the enormous draln on the sui>-

ply of Ivory in Africa alone, which has been golng
on for centuries, lt ls, indeed, surprising that the
source has not long slnee been exhausted. The
whole question Is one which cannot fall to excite
asl nlshment. To begin with, the mere number of
eleyhants which roam over these terrttories 13 al¬
most bej ond calculation. and the 6upply of food
whlch they must require ls enormoua Ltterally.
almost. they represeut a forest of ivory tusks, and
It Is not a forest which ean be periodicaJly cut
down and allowed to renew Itself by growth from
the same roota Every pair of tusks representa a
slaln elephant. At the perlodical sal. of ivory in
l_*>r.don parcels of a hundred tona and more are put
up at auction. ln the year 1H00 the importation
amountod to U.TS1 bundxedweight, which represeat-

cm tablets of Ivory. whlch bad been so hollowed
out as to leave a ralsed margin to hold the thin

Laytr of black or green wax on whlch words
could be scratch ed wlth a metalllc stylus. Just
as rn our own day a notebook may be slmple or

luxurious. according to the purse and taste of
the owner, so the ancient Roman diptych vaxied
in style according to whether the owner was an

ordinary citlzen, a wealthy Senator. or, above
alL a ConsuL Says Mr. Maskell:

Ordinary writing tablets were nsually of a handy
shape. A common term for them was pugillares,
because they could be convenlently held In rhe
hand, and, as mav be readily imagif.ed, they were
very frequently used for elejrant presents, in m>i h
the same way as s.milar things are at the present
day. Consular diptychs. however, and other
diptychs made to commcmorate sperfr-l events
were much larger, measuring generally about
twelve Inches in height by flve Or six in wi.Hh.
and correspondingly thick and masslve. The
fashion appears to have bren preval^nt of senrlinrj
these magnificent Ivory tablets as presents on the
oc-asion of great famiiy events or celebrations,
such as a marriage, a coming of age, or the like.
and doubtless it was of importance that the Ivory
should be of the finest description and of the larg-
est size that lt was possible to proeure In a
slmllar tnanner new consuls. on their appointment.
caused a number of such diptyehs to be made for
presentation to the Rmperors and to their equals
and subordinates on the day of their enterlnp upon
their office. The size, excellence of workman?hip,
and value of matrrial. of course, would vary ac-
eordlnp to the rank of the recipient. If intended
for offlclals. or others of the very hichest position.
they would be of fine ivory. oarved by the best
artists of the time, and perhaps mounted In gold;
for others bone. rudely carved and rourrhly fin-
ished. woidd sufflce. and these. possibly. were
turned out by the dozen. or hundred. like modern
photographs. Some of *hese tahtets or diotyeh
leave3 are of extraoreMnary dimensions. ag-iln
arousing our wonder as to the manner in whieh
such very large pieces of ivory could have been
procured.
From the few of the diptychs which have sur-

vived, it is plain that the Roman ivory worker
was skilful and had artistic feeling into the
bargaln. The figures ln low relief are some-

times charmingly modelled, they are adapted
to their narrow frames wlth some sense of com-

position ar.d the formal ornamentation is fre¬

quently of a most graceful cbaractcr. With

th* ojvnlng of tbe Christlan era both Westera
&nd Byzantine Ivories Increased tn rnLerr»*«l
i-'or.v of the early Ivories. some of the ahrtr.e^
trlptycha. statuett*-. pyxes and paatoral i-a.-a,
are wonderful ln workmanship. A surfa-v. wtnc*
Ls, aftra- all, te be measured only ln Inchea. la

covered wltb tlny flgures. portrayed wlth tbor-
ous-hgoMg re-allsm; these figures ar» set t,o-

r....th r-unnlngly designed arches. ar.d the, w^,r,;t
work ls produced wlth a groat deal of t.V- '.¦ .;-

cacy of a goldsmith. and wlth mu.-h -.-.-- :---»-

dom than he ean ordinarily clalm. Mr. Maskell
rnakes a comprehenaive sur-ey ot rellglous
ivories, and wlth the aid of bis Ulustratlona
the reader obtalna a dellgbtfully vtvld Idea of

the subJecL Turnlng to the secular side of tha
art, whlch began serioualy to develop ln tha
tbirteenth century. be abows oa many fascinat-

ing examples. Superb casketa belong to thls

perlod, and with them are to be grouped mlr-

ror cases. comba and drlnklng horna. all util!-

tari-tn objects. but executed ln many cases

with notable sensitivenesB to beauty of form. It

ls ln thls more modern epoch tbat the author

flnds some Impressive crocifixea, bnt we pass

quickly from these to Ulustrationa of post-
Renalssance sculpture In Ivory. to poetlcally de¬

signed plaques of nymphs and amoretti by II

fl III' ¦ to tankards decorated by Lu^as

Fay d-herbe under the InspiraUon of Ruben*
to dalnty bacchanallan rellefs by Gerbard van

Opstal and to masterplecea of executJon. if

not of taste. like tbe coin cabinet made by

Cliristoph Angermair for tbe wlfe of Maxlmiliaa

I of Bavaria.
Thls last mentioned treasure brtnga np a polnt

which seems to have escaped Mr. Maskell'*

notiee. It ls an almost mlracnlous bit of BBaalp-
ulation. but lt faJls-and in thia it ia charact-=r-

istic of an iramense amount of sculpture la

tvory_t0 suggest an artistic personaiity tn tba

mi of modelllng. We do not mean to say

that the ivories of all perlods look aflk* ln tha

robtleties of BtBtB It Ia "Jimply that aomething
In the nature of the materia: seems to keep thoaa

subtletles from possessing quite tbe aigntficance
whlch belongs to masterprteces ln marble or ia

metal The sculptor In ivory may show marvei.

lous dexterity and flnish: he may, ta feet. be

robust or poetical. aimpie or elegant: but prao

tlcally never does he leave upon his work the lm-

prtnt whlch you find ln the sculpture of a master

employing another substance,

IRELAND, SAD AND KIND.

An Irishman's Clevcr Book About
His Lovable Country.

rRET_AND Painted by Frands 3. Walker. |L ._ A.
^piSdhy Frank Mathew. Crown Sta. P9>

212. The Macmlllan Company.

triTi?q Painted bv Robert Fowler. R. L !>*¦
WAscrib%l by 'Edwarf Thomas. With a Note-.Vs.

FrwleT-s I-andscapes by Alexander J Finber*
KlUpp. 03. The Macmlllan Company.

Mr. Mathew's description of bis country is ta

Its discursive. unpretentious way a truly engagw

ing one. The historical glimpses he offers ara

invariably picturesque: his sketchea of modera

Irish life and Irlsh character are frank and

sympathetic: and he does not dwell unduly on

scenery. Ireland. he tells us. is the saddest and

kindest country on earth. a thing which ha

insists vou should always remember in stu-iying
Irlshmen. In the Ireland of tbe tlme of "Castle

Raekrent" the sadness was not so often seen o«

tbe surface. though all the same, he holds. it in-

splred the feasting. the fighting and heroic im-

providence. especially of the ruling clasa "Just
as haif tbe misformnes of the peasants," be

says. "were caused by their land hunger. thelr

desire to obtain or retaln some portlon. na

matter how smalL of thelr native flelda. no mat¬
ter on what terms. so the landlords were crippled
by clinging to their inherited estatea" Tba
landlords. a remnant now. are giving up tba
struggie, and the children of the peasants "ara
now born wjth the tnstinct to fly from the land."
The especial charactertstlc of tbe Irish pea_v

ants. Mr. Mathew thinks. ts an old fashioned
courtesy. They are aU sure, he asserts. that
they are descended from chiefs. and thelr
manners are ruled accordingiy.
Take shelter tn any hut <jn the mountains nnd

you will be greeted as lf Its inmates hsd ees
longlng to see you. Thls will not he due to the
fact that you seem prosperous: ind->->d. yo-i
be even more*graciously welcomed if you ..

rags. Nor ts their courtesy onlv exhihit'-i whea
they are hosts. Once. when I was exploring 'h*
Burren of Clare. a rageed old woman seat-nl hy
the wayside aceosted my eqnaUy rn?er.-1 '-:-..t.
"Excuse me. sir," she said. "hut <1M y
to me."t a loaf on the road".Deed then. n
said he, bowine. respectfullv. "and I'm s r-v I
did not." "Who was she?" I asked him m ¦
had driven out of her hearing. *~*__reed tl I
T don't know." said he: *"tts some o,*o,r s.
has lost her loaf and wlll be goin' to hed
to-nteht " On anothor oceasion an arr

in knee breeehes and a swallow tail roart addr. seti
me ns 1 was climbing a path In Connemara I
am' thinkin' sir." snid he. "that you are Mr J -ihn
Blake" "W-ll. sir." said 1 "vou are thr king
wronsr" "W.M1. sir." he ar.«_were«l SOletanly. .'.vs

T to mvself as I saw vou oome up the si,i>\ tv it Bl
Mr John Flike: and if tta not. says I to Trv-.'.t.
'tis a fine upsthandin' vnnne mfin he ta
he fs " Now I am eonvin^pd that he kn.
a stransrer bul w»s not thnt a charmme xx ta

su_rtr«st that I should slt beside him on the low

ferny wall and discuss the ways of the world.

In Leinster and Munster. which are included
In that part of Ireland loneest hHd by the Kng-
lish and called "the English Pale." ther- are

often recounted legends of Cromwell which are

not at all nnpleasant There Is. for example. the

story of Lord PlunketL who woundrt the Eng¬
lish commander in the face and then made his
escape. There crame a day when he was eaptured
and brought before (Cromwell. who offered hi--*


